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Bitel, Areopag-Bishkek, Kumtor Operating Company - UMEIOT 4ecThb
MpeACcTaBUTh aabooM Bragumupa byropuna.

Bnagumup I'eopruesny byropun poauics B Boponexckoii odnactu Poccun
netoMm 1937 rona. B nHauane Benukoit OTeuecTBEHHOU BOIHBI BMECTE C
Mmatepbto IlpackoBbelt HukurnuHOM MaxHHMHON ObUI 3BakKyMpoBaH B
Kuprusuto, ¢ KOTopoii cBsi3aHa BCs €r0 CO3HATENbHAas )KU3Hb.

B ¢opmupoBaHUU €ro JWYHOCTH OCHOBHYIO pOJIb ChITpaja €ro Marh,
KOTOpasi, HECMOTpS HAa TPYAHOCTH IIOCIEBOEHHBIX JIET, Ja U IO3]HEe
c/ernaiia Bce OT Hee 3aBHcsIee, YToObl ByToOpuH cMOT CTaTh Xy/10KHUKOM -
nHOM cyabObl OH cebe He Mblcnwi. C panHero nerctBa IIpackoBbst
HukutnyHa 10 KOHIIA CBOWX JHEW ObUTAa ONMKAWIIUM APYroM CBOETO ChIHA
riyOOKO TOHMMAasi €ro JAYXOBHbIE MOTPEOHOCTH U MOJAEPKHUBas €ro
JYIIEBHOE PAaBHOBECUE B KPU3MCHBIE MOMEHTHI KH3HHU, KOTOPbIE HUKOMY HE
yaaeTcst n30exaTh.

B 15 ner o moctymun paboTaThb Ha 3aBOJl ApPXUTEKTYPHBIX JETaleH.
Paboras, okoH4ms ceapMoO# Kiacc BedepHed mkoiasl u B 1953 romy
NOCTYN1 BO PPyH3EHCKOE XYJO0’KECTBEHHOE YUMWIHIIE, T/Ie 332 BCE BPEMs
yueObl pelrraroliee BIMSHUE OKa3ajl Ha HEero regaror u skuBormcer; demop
Muxaiinosud CTyKOIIMH.

Ilocne yumnuma B 1958 romy mnoctynuin B MHCTHTYT JKHUBOIIUCH,
CKyJAbNTYpbl U apxuTektypbl uM. M.E. Penmna AkagemMum XyJI05KecTB
CCCP, xoTOpBIi M OKOHUYWJ 10 MACTEPCKOW MOHYMEHTAJIbHON >KHBOIUCHU
A.A. MbUIbHUKOBA.

VYyace B uHCcTUTYyTE, ByTOpHH, IIpu BCell CBOEH SIPKOW OJApEHHOCTH, ObLI
CTYAEHTOM C TPYAHBIM XapaKT€POM U COOTBETCTBYIOIIUM IOBEAECHUEM, YTO
MPUBOJMIO K KOH(IMKTAM C aMUHUCTpalMel, HETEPIIMMO OTHOCHUBIIEHCS
K CTYIEHTAaM, HapyLIAOUUM HOPMBl «COLUATMCTUYECKON MOpaIm».
Heckonbko pa3 craBuiics BOIpoc 00 €ro OTYUCICHUH U3 UHCTUTYTA, U Kax-
Il pa3 Ha €ro 3alluTy BCTaBaJIM JIOAW, BBICOKO IEHUBIIME TaJaHT
Byropuna u ero paHo pa3BHBIIHNCS MPOGECcCHOHATN3M: JIeKaH (haKyabTeTa
HeGnep Anexcanap Anonb(oBHUY, OTBETCTBEHHBIH CEKpeTaph (aKylbTeTa
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Bitel, Areopag-Bishkek, Kumtor Operating Company - are pleased to present
the album of Vladimir Butorin.

Butorin, Vladimir Georgievich was born in summer of 1937. At the
beginning of the World War II he and his mother, Praskovya Nikitichna
Makhnina, were evacuated to Kirghizia.

His mother played the main role in formation of his personality. Despite of
difficulties of the post war or later periods she did everything she could to
help him to become an artist. Since his early childhood he couldn't imagine
another destiny. Praskovya Nikitichna was the closest friend of her son up to
the end of her days understanding his spiritual needs and supporting his
mental equilibrium in critical moments of his life.

At the age of 15 he went to work at an architectural components plant. While
he was working he finished the 7th grade of the night school. In 1953 he
entered the Frunze Art College where he met a teacher and painter Stukoshin,
Fedor Mihailovich who profoundly influenced him.

After finishing college in 1958 he entered the Repin Institute of Paintings,
Sculpture and Architecture under the USSR Academy of Arts, which he
graduated from the Mylnikov's studio of Instantaneous Painting. When he
was studying at the institute, he was known as a unmanageable student which
caused conflicts with the administration the latter being intolerant to any
violation of the norms of social morality, though he was a bright, brilliant
young man with a strong character. Several times he was under the threat of
dismissal but was protected by the people who highly valued his talent and
early professionalism such as Alexander Adolfovich Debler, the dean of the
faculty, Kira Konstantinovna Sazanova, the executive secretary of the
department and Butorin's teacher Andrei Andreevich Mylnikov. After
graduation from the institute he returned to Kirghizia, where he found himself
in a favourable creative atmosphere where he could work independently, but
with slender means provided by the government for the development of fine
arts.

Also, it is necessary to note the atmosphere where Butorin has been working



Kupa KoncrantunoBna Ca3oHoBa u ero memaror AHIper AHIpeeBUY
MBITBHUKOB.

B Kuprusun, Kyga OH BEpHYJICS TIOCII€ HHCTUTYTa, OH IIOHal B
ONaroNmpusATHYIO TBOPUYECKYIO arMocepy UM cMor paboraTh CBOOOJHO, C
Y4ETOM, pPa3yMeeTcsl, CKYyIHBIX CPEACTB, BBIJIENAEMBIX TOCYJApCTBOM Ha
pa3BUTHE N300pa3UTEIBHOIO UCKYCCTBA.

OueBUIHO, CIEIYyEeT OTMETUTh POJb XYHO’KECTBEHHOW Cpelbl, B KOTOpPOM
pabotaer B TeueHwe Oojee Tpuanatu Jer. Ero Koyuierw, camu
OTIIMYAIOIIMECs SPKOW HMHIMBHIYalIbHOCThIO, BCE 0€3 HCKIIOYECHUs
OTMEYAIOT €r0 TATaHT U 0C000E MECTO B KUPTU3CKOM KUBOIHUCHOM IIKOJIE.
Mup uckyccrBa Biagumupa byroprHa ClI0KEH, KaK BCAKOE TaJaHTIMBOE
apneHne. Ero peanuctiyeckas )KHMBONUCH HECET B ce0€ TCHXOJOTHYECKYIO
TaiiHy, CKPBITYIO, Ka3aJI0Ch Obl, ICHOW XY/I0’KECTBEHHOH (OPMOii.
XynoKHUK-TIPOecCHoHa B KJIACCUYECKOM MIOHUMaHUU
npodeccnoHanmsma, byropuH cBOOOJHO BIaJeeT KUBOMUCHOW KYIbTYpPOU
U PEATMCTUYECKUM PUCYHKOM, KOHCTPYKTUBHOCTh KOTOPOTO OIIYIIAETCS B
Ka)KJIOM JKMBOIIMCHOM IIOJIOTHE U B PUCYHKax KaK CaMOCTOSITEJIbHOM BUJIE
TBOPUYECTBA, KOIJa pPHUCYHOK SBJISETCS E€IMHCTBEHHBIM CpEACTBOM
n300paxeHus] U BBIPA3UTENbHOCTU. OH BBIBEPEHHO CTPOUT KOMIIO3UIIUH,
pacrnojaras Maccel 1o QopmaTy MOJOTHa B CTPOIOM pPaBHOBECHH U B
3aBUCHUMOCTH OT OOpa3HOU 3a/1a4H.

Komoput ero kapTuH u >KMBONHCHas (akTypa, 001amas 3CTETHYECKON
CaMOLICHHOCTbIO, HE TOJBKO COOTBETCTBYET KOHKPETHOMY MOTHBY
repenayen peajbHOro COCTOSIHUSA, HO U

CBSI3aHBI C TEMOM ICHXOJOTHYECKUM JIOTIOJTHEHUEM, BBISBIISS TBOPUYECKHM
UMITYJIbC XYI0XKHHKA, COTBOPUBIIEIO Ha IOJIOTHE MUKPOKOCM M BJIOX-
HYBILETO B HErO JQYyIIy I CAMOCTOSTEIBHOIO OBITUS B CBOEM BPEMEHHOM
pPUTME U NIPOCTPAHCTBEHHBIX KOOPINHATAX.

Peanuzm bByropuHa - He peanu3M 3€pKaJbHOTO OTPAKECHUS, a >KU3Hb,
npeoOpaskeHHast UTPOH JKUBOTIMCHON (paHTa3UU M OyXOTBOpPEHHAS KaXkIOMH
dhopmooOpa3yromeil YacTuIei.

TpeBokHOE TIPOBUIYECKOE YYBCTBO COIPOBOXKIAET IIOYTH BCE €T0
TEMaTU4YECKHE COUYMHEHNUS U Psii HOPTPETHBIX padoT.

Haubosiee siCHBIMH M ypaBHOBEHICHHBIMU II0 HACTPOCHHUIO M COCTOSIHUIO
SIBJISIIOTCS. €r0 MEi3a)Ku, B KOTOPHIX U MOTHUBBI MPUPOJBI U KUBOIUCHAS
MMIPOBU3AMSA HOCAT MEAUTAUMOHHBIA Xapakrep. B mei3zaxax XyHaoKHUK
BXOJHUT B MUP IPHUPOBI, pACTBOPSACH B HEHM, COXpaHss MPU ITOM U JaxKe
000CTpsist 30PKOCTh BUICHUS KaXKJIOW JETAIM M MPUPOJHON LEITOCTHOCTH.
OH BXOAMT B >KMBOTBOPHYIO OJIyXOTBOPEHHOCTb NIPUPOJIBI KaK YMHOE U

for 30 years. His colleagues, who were bright and creative, recognised his
talent and his special place in the Kyrghyz school of painting.

Vladimir Butorin's world of art is very complicated, as any phenomenon of a
talent. His realistic paintings contain a psychological secret which seems to
be hidden in the clear form of art.

As a professional artist, in the classic meaning of the word "professionalism",
Butorin has a good command of art culture and realistic drawing.
Designability is felt in each pictorial canvas and drawings as an independent
type of creativity, where drawing is the only mean of portrayal and expres-
siveness.

He accurately builds up his compositions, placing mass throughout the
canvas format with the strict balance and depending on image bearing task.
His picture colours and pictorial texture that have aesthetic value not only
correspond to a certain motif by conveying a real state but are also connected
with the theme via psychological supplement, revealing the creative impulse
of the artist, who has created a microcosm on the canvas and inspired it with
soul so that it could exist in its own time rhythm and spatial co-ordinates.
Realism of Butorin is not realism of mirror reflection, but it is life that was
transformed by the play of pictorial fantasy and inspired by every form creat-
ing components.

Almost all his thematic compositions and several portraits are accompanied
by the disturbing prophet's feeling.

His landscapes, where nature's motifs and painting improvisation contain
features of meditation are clearly expressed and balanced by mood and state.
In the landscapes the artist enters the world of nature dissolving in it, keeping
and sharpening vigilance of vision of each detail and integrity of nature. He
enters the life-giving nature spirituality as a smart and sensitive creature lit up
by the existing feedback awareness.

In his landscape works there are sketches taken in nature and landscapes that
were created under strong impression and memory in the studio.

He closely observes the nature's forms, the character of its plastic and colour
harmony perceiving it and being able to convey its internal structure, com-
plex interaction of atmosphere and earth solid forms with its biosphere as a
strong conformity with natural laws conditioned by unrevealed secrets of the
universe.

External beauty of nature professionally depicted on the canvas, being an
independent type of the creativity of some artists, does not satisfy Butorin
with a relative simplicity of the creative process. His subjective feelings from
contact with nature are not limited by contemplating forms, state and real



YYBCTBYIOLIEE €€ COOCTBEHHOE CO3/IaHHE, O03apE€HHOE CO3HAHUEM CY-
LIECTBYIOLIEH 0OpaTHOM CBS3M.

B ero meiza)kHOM TBOpPYECTBE €CTh 3TIOJIbI, MOJHOCTHIO HANKMCAHHBIE HA
HaType, U Nel3aky, HallCAaHHbIE B MACTEPCKOM 10 CUIIBHOMY BII€UaTJICHHUIO
U TIaMSTH.

OH BrisipIBaeTcsi B NMPHPOJHBIE (OPMBI, B XapakTep €€ IUIACTHYECKON U
LBETOBOM TapMOHUM, BOCIpUHUMAs W yMes IepelaBaTh Ha IOJOTHE €€
BHYTPEHHIOIO CTPYKTYpY, CJI0KHOE B3aUMOJAEWCTBHE aTMOC(EpPhl U 3€MHOMN
TBEpIU C ee Omochepoil Kak CTPOryl0 3aKOHOMEPHOCTH, O00YCIOBIEHHYIO
HEPACKPBITHIMU TallHAMH MUPO3/1aHUS.

BHemHsAs kpacoTa MpUPOTHOTO MOTHBA, TPO(PECCHOHATBHO 3areyaTieHHas
Ha TIOBEPXHOCTH XOJICTA, B TBOPYECTBE MWHBIX XYAOXKHUKOB SBISACH
CaMOCTOSITEJIbHBIM BUJOM TBOpYeCTBa, byTopuHa HE YJOBIIETBOPSIET
OTHOCUTENIbHOM MPOCTOTOW TBOpUYECKOIo Ipolecca. Ero cyObeKTUBHbIE
NEPEeKUBAHUS  OT KOHTakTa C MPUPOAOH HE  OrPaHUYUBAIOTCS
CO3€pLATEIBHOCTBIO OPM, COCTOSIHUS U PEATILHON I€KOPAaTUBHOCTU CBETO-
[IBETOBBIX M TuIacTuyeckux 3(dexroB. OH BOCHpPUHUMAET HPUPOAY Kak
TEMY JUIsl JKUBOIIMCH PEMOPAHATOBCKOM KHCTU C €€ IICHXOJOTHU3MOM,
BOIUIOIIEHHBIM B KPacOTE KPACOYHOT'O CJIOSI.

ByropuH B neii3aXHbIX KapTUHAX JOOMBAETCS MOPA3UTEILHON PAaBIUBOCTH
IIPUPOJIHOM CYIIHOCTH, CO3/1aBasi U y 3pUTENS CIOKHOE OTBETHOE UyBCTBO,
HE OTpPEeAECTUMOE CIOBAMH.

byropun macrtepcku nMmIeT THULOIMHY, B  KOTOPYKO  HEBOJBHO
BCITyLIMBAEIIbCSI, BIVISIIBIBASICH B MPOCTPAHCTBO M300Pa’KEHHOM MPHUPOBI,
KOTOPOE IMCUXOJOTUYECKH IUPE U TITy0Ke KapTUHHOM TIOCKOCTH.
OcoOeHHOW MeIUTAMOHHOCTBIO OOJIAZIAI0T €r0 CyMepedHble M HOYHBIC
NeH3aKy, HalMCaHHbIE NaMiITbI0 MPOHULATEIBLHOTO CO3EpLUAHUS U
BrieuatieHus. Takue nensaxu, kak «Cxupnab» 1982 r., «Houb» 1987 1.,
«Ilecust cBepukoB» 1989 1., «B HOounoMm camy» 1989 r., «3apocnu
obnermxu» 1991 1., - 3TO mpekpacHble 00pa3Ibl COMCPIKATEIHHOCTH
XYHOKECTBEHHOM  (opmbl, Hecymed B cebe MHOTOBapHAHTHOCTD
OPUPOJHOTO OBITHS Y TMOMU(POHUYHOCTH €€ Oe3MOJIBHOM MY3BIKH,
BO3BBIIIAIOIIEH YEIOBEKAa HAJ CYETOM W BO3BpAUIaOLIC 4YeloBEeKa K
YHCTOTE U SICHOCTH €T0 YEJIOBEYECKOTO MPEIHA3HAYCHMUSL.

Ora rinyOMHa TyMaHHCTHYECKOTO COJEp>KaHusd mel3zaxed byropuna
aZieKBaTHa JKMBOIIMCHOM JIEIKE M  KOJIOPUCTUYECKOMY  PELIECHUIO
KOMIIO3ULIU.

Pa3zymeercs, nporecc nucbMa BCeria UMIIPOBU3ALIMOHEH, HO UMIIPOBU3ALINS
TaKoro

deco-rativeness, plastic and light-color effects. He interprets nature as a
theme for Rembrant brush painting with its psychology converted in the
beauty of paint coating.

In his landscapes Butorin achieves a striking resemblance of nature's essence
creating canvases of high art culture thus provoking a viewer's complex feel-
ing that couldn't be expressed in words.

Butorin depicts silence so skillfully that it can be listened to. Nature is
psychologically wider and deeper than painting "plane".

His twilight and night landscapes are notable for their meditative qualities.
Such landscapes as "Stacks", 1982, "The Night", 1987, "The Song of
Crickets", 1989, "In the Night Garden", 1989, "Brush Woods of Sea
Buckthorn", 1991 are fine samples of pithiness of the art form that express
nature's existence and its diversity that rises man's vanity and returns him to a
perception.

This depth of Butorin's landscape human context is adequate to the landscape
modeling and to composition.

Process of writing is always improvised but improvisation of such
professional level is a master's improvisation, who is a professional and has
intellect and divine gift of endowing an image with a soul by every stroke of
the brush.

In his landscapes and figurative paintings created in the sunlight Butorin
rarely uses sharp light shadow contrasts. He prefers diffused light, calm
rhythm of the subjects avoiding strained dramatic effect.

In his early landscapes "Yachts", 1964, "Yalta", 1964, "Seascape", 1964,
drawn when he was a student, the artist depicted a midday sunny summer
using a picturesque effect "of white on white" in contrast with bright colour
spots achieving not only the precise image of reality but the young cheerful
sounding.



YpOBHA mHpodeccHoHanIu3Ma - 3TO HMIIPOBHM3AlMs MacTepa, CBOOOIHO
BJIQJICIOLIETO CBOMM PEMECIOM M HAJIEJICHHOTO YMOM U 00KE€CTBEHHBIM
JapoM HaJAENATh JAYIIONH XYJIO0XKECTBEHHBIM 00pa3 KaXIbIM JIBUKCHHEM
KHCTH.

B meii3axHBIX W (QUTypaTUBHBIX KapTHHAX, HAMUCAHHBIX B COJIHEYHOM
ocBellleHnH, byropuH penko mnpuberaer K pPE3KUM CBETOTEHEBBIM
KOHTpacTaM, IIPEANOYUTasl pPACCESIHHBIA CBET, CIOKOWHYI0 PUTMHUKY
M300paKeHHBIX MTPEIMETOB, H30erast HAPsHKEHHOTO JJpaMaTH3Ma.

Vxe B panHux neizaxax («Sxte» 1964 r., «fnra» 1964 r., «Mopckoit
nenszax» 1964 r.), HanUCaHHBIX B CTYJEHYECKUE TOJAbI, XYI0KHUK CMEIO
pemaer 3ajady Mepeadyd IOIYAEHHOTO COJIHEYHOIO JIETa, HCIOJIb3YS
KUBOIMCHBIN JPPeKxT «Oenoro Ha OeIoOM» B KOHTPACTE C SPKUMHU
LBETOBBIMHM NSTHAMH, J0OMBasCh HE TOJBKO TOYHOCTH B H300paKeHUU
peayinii, HO ¥ MOJIOJJOM Ma>XOPHOCTH 3BY4aHHs KapTHHHOTO oOpasa. B atux
paboTax XyHOXHHK OIUPAETCS Ha OMNBIT (PAHIY3CKUX M PYCCKUX
UMIIPECCUOHUCTOB, MPOSBIASA MPU 3TOM YBEPEHHOCTb B CaMOCTOSITEIbHOM
BUJICHUU TPUPOABI M TMOHMMAaHHE H300pa3UTENbHBIX U BBIPA3UTEIHHBIX
BO3MOYHOCTEH UYUCTOTO, 3BYYHOI'O I[BETA, OTKPHITOIO MMIIPECCHOHUCTAMU
JUIS TIepelaul CBETO-BO3AYIIHON CPEJIBI.

Omnako B 3penoM Bo3pacte byropuHy okazamuch Ommke  TIO
MHUPOOIIYIIEHUIO W TBOPUYECKUM IIPOrpaMMaM TakKHWe XYHOXKHUKH, Kak
Ce3zann, Cypukos, Bpybens, a uHoraa bopucos-MycaToB u nerepoypreckas
mkona «Mupa HCKYycCTB» C HX U3BICKAaHHBIM JCTeTU3MOM. Temnepn
ByropuHy HEnOCTaTOYHO BUPTYO3HO HAINMCATh LIBETOM CBETO-BO3IYIIHYIO
cpeny, OH yMeeT BUJETh U NIepeaaTh €llle U MOIHYIO IIACTUKY MpeaMeTa (¢
0COOEHHOW CHJIOW B TOPHBIX MeH3axkax), IENOCTHOCTh TPHPOJBI, €e
TauHCTBEHHYIO

KU3Hb, & B CMELIAHHOM >KaHpPE W 4YeJIOBEKa B IPHUPOJE, I'ZIE UEIOBEK HE
«BEHEL», a OPraHN4EeCcKas YacTb.

®unocopuIHOCTh €ro Mek3akeil U KapTHH CMENIAaHHOTO JKaHpa HUTJIE He
uneonoruzupoBana. OH mpuemsieT OYJAHM TPUPOJIBI M YEIOBEKA C
BJIyMUMBON OTBJIEUYEHHOCTHIO OTIIEIbHUKA, JKUBYIIETO B TOM XK€ MHpE
OOBIICHHOCTH ¥ BHE €Tr0, CIIOKOWHO MPHHUMAsk MUP MPUPOIBI M MPOCTHIX
JIOJE TakuMH, KakoBbl OHM €CTb Ha caMOM Jiele. OJTO Ou€Hb
BBICOKOHPABCTBEHHBI YPOBEHb BMJIEHUS JKM3HEHHOHM IpaBAbpl M 3az1ad
COBPEMEHHOTO  XYIOKHHMKA, YOEXIEHHO CTOSIIET0O Ha  IMO3ULMUAX
KJIACCUYECKOI0 peanu3ma.

OpHOlf M3 MOCTOSHHBIX TEM, INPOHMKHOBEHHO pEIIEHHBIX bByTOpHHBIM,
ABIISIETCS TEMa YeJIOBEKa B pUpPOae. DTO U MOPTPETH HA MeH3aXHOM (poHe

In these works the artist was guided by the experience of French and Russian
impressionists confident in an independent vision of nature and under-
standing of visual and expressive potentialities of clear sound colour
discovered by the impressionists to convey light and air environment.

At a mature age by his world perception and creative programs he
approached such artists as Sezanne, Surikov, Vrubel, sometimes Borisov-
Musatov and Petersburg school "World of Art". Now it is not enough for
Butorin to skilfully express light and air environment by colour, he can see
and depict the powerful plastic quality of things (especially in mountain
landscapes), the integrity of nature, its secret life, in a mixed genre where a
man is not a "decoration" but an organic component.

The philosophy of his landscapes and painting of mixed genre has never been
ideological. He accepts nature and man with the thoughtful abstractness of a
hermit living in the common world and outside it, accepting nature and
ordinary people as they are in real life. It is a high moral level of view to real
life and tasks of a modern artist standing confidently on a classic realism.

One of the constant forms solved by Butorin is the issue of a man in the
nature. These are portraits in landscape background and genre composition
where primarily the labour of the villagers and their life were drawn.



U JKaHPOBBIE KOMITO3UIINH, 3aleyaTieBIIne ObIT U TPY/A CENbCKUX KHUTEIEH
10 PEUMYLIECTBY.

B «lloptpere Mampuuka», 1969 1., ByropuH cOeIMHSET MOPTPET C
nen3axeM, co3aB o0pa3 CEIbCKOTo JIETCTBA, NMPOTEKAIOIIEr0 Ha BOJIBHOM
npuposae. be3msaTexkHOe COCTOSIHME MJyIIM MOAPOCTKA CIMBAETCA C
IIPOCTPAHCTBOM BBDKKCHHOW COJIHIIEM OKEITOM CTENH, YXOIAIEeH 3a
TOPU30HT, U JIETHEr0 HeOa, 3aHUMAIOLIET0 TPETh KAPTUHHOM IJIOCKOCTH.
Masbuuk n3o0pakeH B (ac, CTaTUYHO, YTO MO3BOJISIET PACCMOTPETh U €r0
JIMIIO, ¥ YMCTEHBKYIO OeTyI0 pyOaIIKy, OTTEHSIONIYIO 3arap.

B ynpomieHHOM KOMNO3MIIMOHHOM M LBETOBOM pEIIEHUH €IIe TPYIHO
npenyragarb, Kak OyJeT SBOJIOLIMOHMpPOBATH 3Ta TeMa B TBOPYECTBE
XYAO0XKHUKA.

B kaptune «Cymepku», 1972 r., TeMa TapMOHUYECKOTO CIUSHUS YEJIOBEKA C
IIPUPOIOH, B KOTOPOH OH J>KMBET, YCIOXKHSAETCS OTKAa30M XYAOXXHUKA OT
MIOPTPETHOTO NO3UPOBAHUS IEPCOHAKA,

XOTS U 3/1€Ch TEMa €AMHCTBA YEJIOBEKa M MPUPOIbI pEIIaeTCs YIPOLIEHHOU
CXEMOH: Ha NEpBOM IIJIaHE - 3aTEHEHHas KaMbIIIOBBIM HABECOM Teppaca,
ClieBa - MPHUCIOHMBINAACA K KOCSKY JIEBYILKA, 3aMeplias B CO3EpLaHHUU
yXOAdIeHd BJalb JKEATOW CTENU ¢ OENbIM CHIYITOM JIOIIaad, YHCTOE
roxyboBaTo-u3yMpyaHoe He0o. Bee 31ech BRIBEpeHO MaTeMaTHYECKH TOYHO
- TPONOPIMOHAIBHBIE OTHOIICHUS (PUTYPHI, CTPOEHHSI W TPOCTPAHCTBA,
L[BETOHACBHIIIIEHHOCTh M CBETOTEHb IUIAHOB, YBOJSILIUX U B3IJIAJ 3pUTEINS B
CTEMHbIE IIPOCTOPBI.

ITocTenenHo 3ta TeMa pemiaercs 6osee TMHAMUYHO. JIr0u n300pakeHbl B
OBITOBOM cHuTyaruu U B nporecce Tpyaa («Komapa», 1974 r., «OXoTHUKH ¢
oepkyramu, 1980 r., «[Tog HaBecom», 1981 1., «Beuep», 1981 r., «Kaprep»
1983 1., «Cenbckuit mBop», 1995 r.). Pa3HooOpa3zHee cTaHOBATCA W
KOMITO3UIIMOHHBIE MOCTPOEHMSI KApTUH, KOJOPUT U COCTOSHHE HPHUPOJIBI,
XOTs NPEANOYTEHHE OTAAETCS JIETy M 30JI0TOM OCEHHM M 3aMEUIEHHBIM
CIIOKOMHBIM pUTMaM. B 3Toi TeMe XyIOKHUK OKa3aycs ClIOCOOHBIM peliaTh
CIIOXKHBIE COJEpXKATEJIbHbIE 3aJlaud, NIpPUYEM HE IIOBECTBOBATEIbHBIM
CIO)KETOM, a acCOLMaTHBHO. B 3TOM mmkie 0co0oe MecTo Mo IMCHUXOJIO-
THYECKOW HAMOJHEHHOCTH U (OPMalbHOMY COBEPIIEHCTBY 3aHHUMAET
kaptuHa «CHOBa y pojgHoro ouara», 1985 r., HanucanHas k 40-neturo
IToGens! B Benmukoit OreuecTBEHHON BOMHE.

B »a10if kaptuHe n0BoNBbHO Oonbmioro Qopmara (141x166 cm) Bcro
IJIOCKOCTh XOJICTa 3aHMMAaET CTENHOM Meif3aX B HACTYMAIOIKUX CyMEpKax U
0e3I0HHOE Tpo3pavHoe HeOO, TNIe CUSET 3aropeBIIAsCs OJMHOKAs 3BE3[a.
[loutn B 1EHTpE KOMIIO3MLMU CIMHOM K 3pUTEII0 B OTOJECKax

In "Portrait of the Boy", 1969, Butorin connected portrait with landscape and
created an image of village childhood running in nature. The serene state of
the teenager's soul is combined with the space of yellow steppe, burnt by the
sun, which is passing to the horizon and summer sky occupies one third of
the picture. The boy is drawn so that you can see his face, and his clean white
shirt shading his sunburn.

It is difficult to predict through limited compositional and colour solution
how this theme will be evolved in the works of the artist.

In the "Twilight", 1972, the theme of harmonious linkage of a man with
nature, is complicated by the refusal of the artist from portraiting a character
even when there was a simple scheme of man's linkage with nature: in the
front ther is a shaded cane terrace; on the left there is a girl leaning against
the door post, feeling cold, looking at the white horse; clear blue emerald sky
in the distance. Everything is in proportion: Figures, buildings space color,
saturation, light shadow of planes leading the viewer's glance to steppe.
Gradually this theme becomes more dynamic. People are drawn in life
situations and at work ("Sheep-fold", 1974, "Hunters with Golden Eagles",
1980, "Under the Penthouse ", 1981 , "Evening",

1981, "Quarry", 1983, "The Village Yard", 1995). Compositional
structure of the paintings, color, state of nature becomes diverse though he
prefers summer, golden autumn and quiet slow rhythm. The artist was able to
solve more complex substantial tasks not only by a narrative plot but through
association.

The painting 'Again at Home", 1985, drawn for the 40th anniversary of
victory in World War II takes special place for its psychological fullness and
formal perfection.

This painting is big (141x166 cm). The steppe is in twilight, there is a
bottomless transparent sky, where a lonely star shines. A man dressed in the
soviet solder's uniform of the World War II times and a woman sit with their
backs to the viewers, almost in the center, near the primitive fireplace the
flame of which is a colorful and semantic tuning fork. Their small figures
largely emphasize the immense surrounding space, drawn skillfully by
modeling planes and organized integrity. The artist drew the scene of peace
which came for the soldier only in his native land, from a high point of view,
by cinematography device in some extent which allows to grasp and feel the
greatness of the "moment of truth" extended in space and time.

Figures of the soldier who had seen the 4 year war and the woman had been
waiting for him, worrying, being alone, exhausted of hard work are drawn
together quietly They are staring at the flame of the fire. There are no



MPUMUTUBHOI'O OYara, XMBOC IIJIaMsl KOTOPOIr'o ABJISACTCA KOJIOPHUCTUUCCKUM
1 CMBICIIOBBIM KaMCPTOHOM, CUIAT MYKUWHA B ¢)0pMe

COBETCKOTO coJijiata BpeMeH Benukoit OTedecTBEHHOM BOWHBI M KEHIMHA.
Nx w©ebGonpmme Qurypkd wmacmTabHO IMOJYEPKUBAIOT HEOOBIATHOCTH
OKpPYXKAarOIIEro IIPOCTPAHCTBA, HaIlMCaHHOIO KUBOIIHCHO
MOJICIMPOBAHHBIMU IIJIJaHAMU W TOHAJIBHO OPraHW30BaHHOW LIBETHOCTBIO.
XynoxHUK U300pakaeT ClieHy MHpa, HaCTYIIHUBIIETO Ul COJIAATa TOJIBKO B
POAHOM Kpar, C BBICOKOM TOYKM 3pEHHUs, HECKOJIBbKO KHHEMAaTo-
rpadUYecKuM TPUEMOM, YTO TO3BOJSIET OXBAaTUTh M TPOUYYBCTBOBATH
BEJIMYHE NPOTSHKEHHOTO B IMPOCTPAHCTBE M BPEMEHH «MOMEHTA UCTHHBIY.
@urypku cosnjara, 3a IUle4aMH KOTOPOrO OTIPOXOTalla YEThIPEXJICTHSISA
BOIMHA, U JKEHIINHBI, BCE 3TU I'0JIbl OKUABILIEH €ro B TPEBOTE, OJUHOUYECTBE
U WU3HYPUTEIBHOM HEXEHCKOM TpyJe, M300pa’keHbl CUISALIMMHU PSAOM, B
MOJYaHUM HE OTPBIBAIOIIMX B3IVIAAA OT IULALIYIIETO IUIaMEHH KocTpa. Hu
’)KEeCTOB, HM CJIOB. TummHa u mokoM. 1 ka)keTcs, YTo 3X0 BOMHBI HAaKOHEI]
3aMepJIo U 3/1ECh, B TIIyOOKOM ThHLITY.

JI KaptuHa HamucaHa TICHXOJIOTUYECKH WHUIIMATUBHO, 0e3 KaKoTo-ImOo
Pa3BUTOTO MOBECTBOBAaHMUS, INIyOOKas COAEpPKATEIbHOCTh KOTOPOH BO BCel
MIOJIHOTE MOXKET OBITh MOHATA TOJILKO NEPEKUBIINM BONHY.

CocTtosiHME NpUPOJBl MpPU TEPEXOAE€ OT CyYMEpeK K HOYM MOTHUB s
KUBOIIUCLIEB AJIEKO

HE TpoCcTO. XYHOKHUK CyMEJ Iepenarbh MPO3PAYHOCTh MNPOCTPAHCTBA
CyMEpeuHOi 3eMiM M Heba M IpU ITOM COXPAHUTHh TOHKYIO LIBETHOCTH
KaXJ0T0 Maska. [IpocTpaHCTBO HamucaHO UENbHO 0€3 NpHUMEHEHHUs
JIMHEWHOM TEPCIIEKTUBBI TOJBKO XUBOIMCHBIMM cpeacTBaMu. IIpexkpacHas
’KUBOITUCH, KOHCTPYKTHBHBIN PUCYHOK, YTaJbIBa€MbIi 3a IIIACTUKOHN (uryp
U OKpYXaloIMX MX TMpEeAMETOB, IOJYUHEHbl T'yMaHHUCTHYECKOMY
COJICPKAHUIO.

K 310l kapTuHE N0 TeMe npuMbIkaeT kapTuHa «Oren conpatay, 1990 r. Ha

gestures and words, only silence

and rest. It seems that the echo of war is frozen here, in the home front.

The painting was drawn psychologically associatively without any developed
narration. The deep meaning can be understood by dedicated people as an
ancient ideogram.

It is not simple to draw nature in transition from twilight to night. The artist
was able to show the transparency of earth and the sky and to keep the thin
color of every stroke. Space was drawn by one piece without line perspective
only by landscape means. Fine painting, constructive drawing hidden under
the plastic of figures and surrounding things are subject to human context.
The picture "Soldier's Father", 1990, belongs to this theme. An old man from
the one of poor villages is sitting, leaning against the yurt. A plump, worn out
bag is near his feet. The valley is at the bottom of the painting. The plot is
based on associations putting questions, rather than giving answers.

The peaceful silence of 1945 after the world war which seemed to come for
ever is in one picture. In another there is a lonely old man of the 1990's with
anxious hope or hopeless hidden bitterness. The title of picture is interwoven
with its plot in order to rule the spectator's imagination. The bright shade of
nature and strained psychology of the old man are in disharmonic opposition,
in unnatural state, explained by the sorrow of father that is difficult to be
dispersed by any beauty. It seems that peaceful harmony of a man and nature
is a very rare gift of fate and anxiety is a constant human lot.

Themes of revolution and civil war are found in Butorin's works, however,
these themes turned out

for the author to be far, impersonal in respect of literary or legendary plots.
In the "Red Detachment", 1989, the history of ongoing event was considered
alien, contemplative, without personal feelings. Riders with guns and red flag



BO3BBIIICHHOM MeECTE€, IPHUCIOHACH CIIMHOW K IOpTe, CUIAUT CTapHK, W3
OenHbIX cenbyaH. BHU3Y maHopama JONUHBL. 371ECh CIOKET TOXKE CTPOUTCS
Ha accoLMausX, 0OJIbIIE CTAaBALUIMX BOMPOCH], YEM OTBEYAIOLUX HA HUX.
MupHas THUIIMHA COPOK ISITOrO roja, HACTYNMBIIAs Ka3ajloch Obl HaBceraa
I10CJI€ BCEMUPHON OOWHU - B OJIHOM KapTUHE, B APYTOi -OAMHOKUN CTapUK B
JEBSTHOCTOM, B TPEBOKHOW HaAEXKAe WIM Oe3HAIe)KHOM OXKECTOUCHUH,
HHAYEM BHEIIHE HE MPOSBISIEMOM. B mocienHem citydae Ha3BaHHUE KapTUHBI
BIUIETAETCI B CYTh M300pa)KeHHs, 4YTOOBI HANpaBUTh 3PUTEIHCKOE
BOOOpa)keHHE B HYKHOM JUId XYyJOXKHHKa HampaBieHuu. Cperiioe
COCTOSIHUE MPUPOJIbl U HANPSHKEHHBIA MICUXOJIOTM3M 00pas3a cTapuka Haxo-
JATCA B JUCTAPMOHHUYHOM IIPOTHBOCTOSIHUH, IPOTHUBOECTECTBEHHOCTh
KOTOPOTO OOBSCHSETCSI TOPEM OTIOB, KOTOPOE HE pa3BesTh HHUKAKON
KpacoTol. M kaxkercs, 4TO MHpHas TapMOHHUs YEIOBEKAa U IPUPOIBI -
peaKuii 1ap cyap0bl, a TPEBOTa - TOCTOSTHHBINA YEJIOBEUECKUH YIell.

Tema peBONIOIMK W TPAKIAHCKOW BOWHBI TOKE HAIIA OTPAXKEHUE B
TBOpYEeCTBE byTOpMHA, OJHAKO 3Ta TeMa OKa3ajlach I XYJOKHHUKA
JasieKoM, O€3JIMYHON, KaK JIMTepaTypHbIN WM JIET€HIAPHBIN CIOXKET.

B kaprune «Kpacusrit otpsiy, 1989 r., HCTOpU3M MPOUCXOASAIIETO COOBITHS
BOCIIPUHAT  OTCTPAHEHHO, YUCTO  YMO3PHUTEIbHO, 0€3  JINYHOTrO
nepexxuBanusd. Ilo 0OonoTUCTONW Ccepoll paBHUHE €OyT BOOPYXEHHBIE
BUHTOBKAMU BCAaJHUKHA C KpacHbIM 3HaMEHEM. 3a HUMHU -I0JIOTHE
3€JICHOBATO-KOPUYHEBBIE TOpBbI, HAJ KOTOPBIMM Y3Kas I10JI0Ca JIMJIOBO-
roxyooro Heba.

Ora KapTMHa TapMOHHYHO pEIIeHa [0 IIBETOBBIM UM MAacCIITa0HBIM
OTHOILIEHUSAM, INPHUPOAA U €€ COCTOSIHHE IIepeJaHbl TOYHO, BCAJHUKHU
BIIMCHIBAIOTCS B Cpeny Oe301IMO0YHO HapUCOBaHbl, B JKHUBOM pHUTME.
KapTtuna oGrajaeT HECOMHEHHBIM 3CTETHYECKMM KaueCTBOM, HO B HEW HET
OYTOPMHCKOH MPOHUKHOBEHHOCTH, TOTO MOIIHOTO TICHXOJIOTH3Ma, KOTOPBIN
B [I€JIOM OIIPEIENSIET €r0 TBOPUYECKYIO HHINBUAYAIbHOCTD.

Yro kacaercs TeMaTM4EeCKUMX KOMIIO3UIMN U3 KU3HHM COBPEMEHHOTO celna,
TO BCE OHM HAIMCaHbl 10 JUYHBIM BIIEYATICHUSAM PEAIbHO HaOJII0IaeMBbIX
MOTHBOB. JleMOKpaTHU3M BBIOOpa CIOKETOB M XapakKTep HX O00pa3HOro
BOIUJIOIICHUSI OTIAMYaeTCsl O€3yClIOBHOW AcTeTusanueit. Jlns KaxIoro
CIO)KETa  XYHOXKHHK  HaxoauT d3((dexkTHoe  KOMIO3UIMOHHOE U
KOJIOPUCTHYECKOE PEIICHHUE, MPU CUIBHOM LIBETOBOM JAOMHWHAHTE TOHKYIO
COTJIACOBAHHOCTb C HEW JIPYTMX LBETOB II0 CBETOHOCHOCTH, OIPaBIaHHOMN
KaK COCTOSIHUEM IPUPOABI, TaK U 3aKOHAMU KMBOIIMCHONW FapMOHHH.
byropuH sBiseTca Xyq0KHUKOM TOTO PEIKOrO THIIA, U1l KOTOPOTO KaK bl
JKUBOIIMCHBIM MAa30K IIpM CO3JaHUM KPAaCOYHOIO CJIOS II0 LBETOBOMU

are moving in the grey valley Behind them there are gently sopping green-
brown mountains, above them there is a narrow line of violet-blue sky.

This painting is harmonic in color and size proportions, nature and its state
are conveyed exactly. The precisely drawn riders splendidly fit the environ-
ment. The painting has obvious aesthetic quality but there is not Butorin's
insight or that powerful psychology that defines all his creative individuality.
As for thematic compositions from life of a modern village, they are drawn
under personal impression from the motifs observed Democracy of plot
choice and character of their image personification differ by absolute
aesthetics. For every plot the artist finds effective compositional and
colourful solution. Strong colour dominant conforms to other colours by light
justified by nature and also by laws of painting harmony.

Butorin is a rare artist, whose every picturesque stroke of brush by colour,
light and texture, while creating colourful layer expresses his state of soul in
the process of work and vision of integral image, reflecting external and inner
reality of things drawn. Butorin seems to furcate, simultaneously being a
composer and executor. This quality is seen in his compositions drawn from
his imagination.

The passion of his soul, always hidden and controlled by will and intellect
exists in such works as a source of inner light. This passion can't warm
neither him nor people around. It is also abstract. It lacks the warmth of the
light of stars and is excitingly high-flown. Exciting cold languor is
sublimated in fantastic game of twinkling color spots brought together into
depictions which are real and abstractly air-built at the same time.

In the paintings, where line ("Dan'ka in a Fancy Dress") is the base of the
depiction, sharpness and mathematical coldness form music of abstraction
like a sound of harpsichord in an icy emptiness of an invisible castle. In such
works faces for our contemporaries are interpreted in a strange retrospective
form as if you look at them from the future that can or cannot be religious
belief in the immortality of the soul.

The light or dark scale of his realistic abstracts is equally fantastic and
masterly, a polyphonic accompaniment to the theme coinciding with the
integrity of complex context.

The 'Archaeologists", 1977, is one of such strange painting. The wide
panorama of fantastic landscape with an ancient ruin or with weathered
geological formations is interpreted as a part of the planet with vanished
civilisation where people from other planets had flown. Figures of people are
stretched like in El Greco's canvas. Archaeologists are standing as

if facing an invisible colleague, fixing them together with landscapes on



HACBHIIIEHHOCTH, CBETOHOCHOCTH M (paKType BbIpaXKaeT U COCTOSIHUE JYIIHU B
npouecce paboThl, M BHUAEHHME LEIOCTHOrO 00pas3a, OTpakarolero
BHEIIHIOI M BHYTPEHHIOIO peallbHOCTh M300paykaeMoro. byropun kak Obl
pa3aBauBaeTcs, SABJISASACH OJHOBPEMEHHO KOMIIO3UTOPOM M HCIIOJIHUTEIIEM.
OTO CBOICTBO APKO MPOSABIIAETCS B €T0 COUMHEHMSIX, EIUKOM HalMCAHHbIX
10 BOOOpaXKEHUIO

Crpactb ero aymm, Bcerja ciep>KaHHO 3aTa€HHas U KOHTPOJIMpyeMas BoJIer
U MHTEIJIEKTOM, CYHIECTBYET B TaKMX paboTaxX Kak MCTOYHHK BHYTPEHHEIO
cBeTa. JTa CTpacTh He 00JiajjaeT CBOWCTBOM COIpEBAaTh HU €0 CaMoOro, HU
pPAAOM CyllecTBYIOIIMX JroAei, OHa Tak e abcTpakTHa M JIMILIEHA TeIula,
KaK CBET 3B€3]], M TaK € BOJIHYIOIIE BO3BbIIIEHHA. BO3BBIIEHHBIN X010
JYXOBHOT'O TOMJIEHMSI CyOJIMMHUpPYETCS Yy HEero B (DaHTAaCTHUECKYID WPy
MEpLAIOIINUX IBETOBBIX ISATEH, COCIMHSIOLMXCA B H300pakeHUs, OIHO-
BPEMEHHO pealibHble U aOCTPAKTHO MpPU3payUHBbIE.

B Tex xuBomucHBIX paboTax, rie OCHOBOH OOpPa3HOTO PEIICHHUS SBISCTCS
muHus («/laHbka B MackapaJHOM KOCTIOME»), OCTPOTa U MaTeMaTUYECKUH
XO0JIOJl pUCYHKa 00pa3yeT MY3bIKy aOCTpaKIMH, 3ByYallyl0 KIaBECHHOM B
JeNSHOW IMyCTOTe HEBUAMMOTO 3aMKa. B Takux paboTax JHIa HaIIUX
COBPEMEHHUKOB BOCIPHUHUMAIOTCS B CTPAHHOM pETPOCHEKIMH, KaKk OyATo
BCMAaTpHUBACIIbCcd B HUX W3 Oyaylero Jajieka, KOTOPO€ Uil Hac MOXKET
OBITh, @ MAXET U 5K OBITh JTaKe B KAUECTBE PEIIUTHO3HOM BEpHI B OeccMepTHe
TYIIH.

IIpu 3TOM cBeTnas WiIM TEMHas raMMa €ro peajucTUYECKUX adCcTpakuui
OJIMHAKOBO  (haHTaCTUYHA M BUPTYO3HAa IO JKUBOIIUCH, SIBISACH
CBOEOOpPa3HBIM MOJU(POHUYECKUM AKKOMIIAHEMEHTOM TEME, COEAMHSICH C
HEH B IIEJIOCTHOCTD CJIOKHOTO COJIEpKaHUsI.

«Apxeonoru», 1977 r., - ogHa W3 TakuX cTpaHHbIX KapTuH. lllupokas
naHopaMa (paHTaCTHUYECKOTO JaHamadTa He TO C IPEBHUMHU PyHUHAMHU, HE TO
C BBIBETPEHHBIMH T'€0JIOTHYECKUMHU 00pa30BaHUSAMHU BOCIHPUHUMAETCS Kak
yacTh IUIAHEThl C MCUE3HYBUIEW LUBHUIM3aLMEd, Kyda HIpUIIeTeNn
MHOIJIAHETHBIE UCCIIE0BATEIH.

@urypsl J1to/iel BHITAHYTHI KaK Ha MOJOTHAX Db ['pexo. Apxeosoru crosr,
Kak OBl IMO3UPYsl Iepei HEBUAMMBIM KOJUIETOH, (PMKCHPYIOLTUM X BMECTE C
nerzaxxeM Ha (OTO WIM KHHOIUIEHKY. BcmarpuBasich B 4denoBedecKHe
00pa3bl, y3Haellb B HUX HAIIMX COBPEMEHHUKOB, ECTECTBEHHO - 3eMJISH, a B
nen3axe - poHYI0 3€MJII0, HO OILYLIEHUE BHEBPEMEHHOMN UYKJIOCTH TOJIBKO
YCUJIMBAETCA OT JTOr0 Yy3HaBaHUS. 3Je€Chb MPOSIBUIACH CHOCOOHOCTh
byropuna cMOTpeTh Ha 3€MIIIO U JIIOJEH CO CTOPOHBI, HE Y4acTBYS B MX
KU3HHU, OCTaBasICh HAOIIOAATEIEM, COXPAHSIOLIUM JIUCTAHIUIO0 MEXKIY TEM,

photo or film. Looking at human faces you recognize contemporaries in
them, people on the earth, and in the landscapes a native land, but an alien
feeling becomes stronger from this recognition. Butorin's ability to look at
earth and people as an observer, keeping distance between the object he looks
at and his loneliness, becomes apparent. In a complex rhythm of brush
strokes you feel anxiety, troubled mood that is interpreted as a confusion of
spirit through statistics of figures and serenity of ruins. AJi this possesses
power of polyphonic influence with the clear music of the author's intonation
sounding as solo port. By secret ways of associations the painting takes
imagination away to the furthest of mankind through ruins and skulls made
by scientists into something illusory, twinkling in a sunlight as corporeal
substance.

His Hamlet (painting "Hamlet", 1987) in comparison with archeologists
seems closer to us through time and understandable psychologically, perhaps,
thanks to rules of theater. The dramatic character is solved not as a historical
one but as a Shakespeare's character. Though the Dutch prince ms dmwn m
the medieval palace, he himself is interpreted as 2n actor in play and the
interior as theatre decoration. Hamlet's image as a person who didn't accept
meanness of his century is drawn in a deep pessimistic mood. The gloomy
heaviness of the whole entourage is added to the gloomy concentration of the
man with a hopeless alternative: "to be or not to be" - any choice is not the
best. The tragedy is underlined by black gamut and such details as hanging
hair, thin pale prince's face, his "musical" hands hanging from the armchair's
elbow- rest... All solution is the artist's mono performance. Here he has many
faces. He is an actor, scenario writer and, of course, an author of painting.
Romanticism is inherent to Butorin no less than sense of truth in realistic
works created basing on real observations. Romanticism is in 'Archaeologist”
somehow, "Hamlet" but revelation is felt in the paintings -"Masquerade of
Children" 1978, "Boy's Portrait", 1982. All these works were done with
different compositional building and landscape perfection. Some of them
have etude character, but in each work the artist creates the world of specific
beauty, clearness and dramatism, a delicate world of protection and
defencelessness, illusory independence and real dependence upon adult's
world that can have influence on "happy future" of children that can be
sometimes cruel. Dark coloristic gamut (as in "Masquerade of Children") or
cold sharpness of line abstraction (as "Dan'ka in a Fancy Dress"), or some
any figurative method brings an echo of vibration somewhere in the distance,
uncertain trouble to the romantically high and secret image of childhood.
Incompleteness in this case serves as a powerful means of emotional



BO YTO OH IMPHUCTAJIBHO BCMAaTPHUBAETCSA, U CBOMM OJMHOYECTBOM. B
CIIO)KHOM  pUTME HAHECEHHBIX Ma3KOB  OIIYIIAETCS  TPEBOXKHOE,
0ecroKOWHOE HAaCTPOEHHE, YTO MPH CTATHYHOCTH QUTYp M Oe3MSATEKHOCTH
PYUH BOCIIPUHMMAETCS KakK JIyXOBHOE CMSTEHHE; BCE ATO B KOMILIEKCE
oOmamaer cwiol MONMM(POHUYECKOTO BO3JACHCTBUS, TJE€ COJHMPYIOMIECH
MapTUed  3BYYHT 4YHCTasl MEJIOAWS  aBTOPCKOW  uHTOHamuu. Ilo
TAaMHCTBEHHBIM ITyTSIM acCOIMalii 00pa3 KapTUHBI YBOJUT BOOOpaXeHUE B
JAJIEKOE IPOIJIOE YEJIOBEUECTBA, 10 pyMHAaM M 4YeperKaMm OXKUBJISEMOE
YYEHBIMM B HEYTO MpU3pavyHOE, MeEpIarollee B COJIHEYHOM CBETE
OecIIOTHOM cyOCTaHIeH.

Ero l'amner (kaptuna «['amiieT») B CpaBHEHHH C apXeoJOoraMu Ka)eTcs
OmmKke K HaM 10 BpPEMEHHM M TOHSATHEE ICUXOJOTUYECKH, BO3MOXKHO,
Omaronaps TeaTpaJIbHOU YCIIOBHOCTH. XpecToMaTUHHBIN
IpaMaTypruueckuii o0pa3 M pelieH He Kak HCTOpPUYECKHM, a
IIEKCOIUPOBCKUM mepcoHaxk. M XOoTs MpHHII AATCKUM M300pa)keH B
UHTEPbEpPE CPETHEBEKOBOTO JABOPLA, OH CaM BOCIPUHUMAETCS KaK aKTep B
poJiM, a WHTEphep - Kak TearpaibHas aexopauus. OoOpa3 [amnera, He
INPUHSBIIETO  MOJJIOCTb  CBOEr0  BPEMEHM, pelleH B  TIIyOOKOH
MIECCUMHUCTHYECKON TOHAIBHOCTH,

YeMy MOJYMHEHBl U MpauHas TSKEJIOBECHOCTb BCETO aHTypaXa, U yrpromMas
COCPEIOTOUEHHOCTh YelIOBEeKa Ha OeCIpOCBETHOW aabTepHATUBE: «OBITh
Wi He OBITh» - m000H BbIOOp He syuymmid. COCTOSHHME Tparu3ma
MOJAYEPKHYTO YEPHOU raMMOM U TAKUMH JAETAISIMH, KaK MOHUKIINE BOJIOCHI,
Xyzmoe OiieflHOe JHI0 TMPHHIA, €r0 CBHCAIONIME C TOUIOKOTHHKA Kpecia
«MY3bIKQJIIbHBIE» KUCTH pPYK. Bce pemieHne - Kak MOHOCIIEKTAKIIb
XYIOKHUKA, OH 3JECh BBICTYMAeT MHOTOJIMKO - W KaK aKTep, U Kak
cueHorpad, u, paymeercs Kak aBTOp )KMBOTICHOW KOMIIO3UIINH.
PomanTtusm npucymny byropuHy He MeHbIIIE, YEM OCTPOE UyBCTBO IPaBibl B
peanrcTUYeckux paboTax, HAMUCAHHBIX HA OCHOBE PeaJIbHBIX HAOIIOICHUH.
PoMaHnTH3MOM OBEsIHBI U «APXE0JIOTH», U, B KaKO-TO cTeneHu, «['ammery,
HO OTKpPOBEHHEE IpOSBISETCS B KapTUHAaX C JAETCKOM TEMaTHKOM -
«Mackapan nereit», 1978 r., «lloptper Mampumka», 1982 r. Bce stn
IIPOM3BEACHNS HAIMCAaHbl C Pa3HOM CTENEHBIO COBEPLIEHCTBA, HEKOTOPHIE
HOCST JTIOMHBIA XapakTep, OJHAKO B KaXJ0H paboTe XyJOKHHUK CO3/aeT
0coOBbIif MHp CBOEOOpPa3HOM KpacoThl, YUCTOTHI W JpaMaTH3Ma, MHP
XpYNKUM, SKUBYIIMM HA TPaHW 3allUIICHHOCTH U  0€33alIUTHOCTH,
WJUTIO30pHOM HE3aBUCUMOCTHU U peabHON 3aBUCUMOCTH OT MUPA B3pOCIIbIX,
OT KOTOPOTO «IPEKPACHOE TAJIEKO» JIeTe MOKET OBITh )KECTOKHM, TeMHast
Kojopuctuueckass ramma (kak B «Mackapaae aeTei») WINM XOJIOJHAs

saturation of the artistic image.

Girls' images of Butorin are romantically secret. It's a girl's world of intimate
secrets, sad dreams in twilight and silence, world of "silver century" poetry,
romance, novels in French and walks in the parks of nobility county estates.
Romantic fantasy of Butorin carries nostalgia for Russian nobility culture,
Russia, Petersburg, Russian painting. This "nostalgia" in "Evening walk",
1985, sounds as unrealised dream to meet the ideal of woman's beauty in
Pushkin's or Turgenev's times. The compositional landscape, its mild and at
the same time classic strict lines, minor music stressed by the coming
invisible twilight, "tapestry" or Borisov's or Musatov's restraint of colouring -
everything is associated obtrusively with Russian painting and literary culture
in its refined aristocratic variant as something that had gone away forever.

In the "Girls in front of mirror", 1982, modern girls are drawn in romantic
halo of mystery. In semi-darkness of the room 2 girls are sitting stone-still.
The first girl's front was drawn, you see the second girl side - view Space that
is always independent in Butorin's work and connected with people through
miasms of suffering is drawn by hints for reality, enough to awake the fantasy
and sagacious vision of spectators. An almost square format of canvas, a
twilight environment, statue figures in combination with light twinkles from
invisible source on the mirror, color and faces and with self-valuable pictur-
esque and color harmony create an inner strained life full of unspoken secret



OCTpoTa JuHeapHOW aOcTpakuuu (kak B «J/laHbke B MackapagHOM
KOCTIOME»), WJIM €lle KaKoi-TM00 M300pa3suTeNbHBIN MpUEeM MPUBHOCUT B
o0pa3 JneTcTBa, pPOMAHTUYECKH MPHUIOAHATBIA W TAWHCTBEHHBIH, 3XO
3Bydamled  rae-ro B OTAAJICHUM  HEOIpPENEIeHHOW  TPEBOTHW.
Henocka3zaHHOCTh B JaHHOM cCllydae€ CIYXKUT MOIIHEHIINM CpPEICTBOM
SMOIIMOHAIBHOMN HACBHIIIEHHOCTH Xy105KECTBEHHOT0 00pa3a.

PomaHTHYeCcKH TaMHCTBEHHO 3BYy4YaT M JieBMYbM oOpa3bl byropuna. 910 -
JNEBUYUA MUP HHTUMHBIX CEKPETOB, I'PYCTHBIX MEUTaHUH B CyMepKax U
TULIMHE, MHUpP [033UH «CEpeOpSHOr0 BEKa», POMAHCOB, pPOMAaHOB Ha
(bpaHIly3cKOM sI3pIKE W TMPOTYJIOK B TMapkKax JBOPSHCKHX ycaneO.
Pomantndeckue panrazun byroprna HOCAT B cede HOCTAIBIHUIO IO PYCCKOM
TBOPSIHCKOU KyIbType, 1o Poccum, mo [letepOypry, o pyccKoil ;KHBOIHCH.
Ota HocTtanbrus B KapTuHe «BeuepHsst mporynkay, 1985 r., 3BydnT Kak
HEeCOBIBIIASICS. MEYTA O BCTPEUE C MJICAIOM )KEHCKOH KPacoThl MyITKUHCKON
UM TYpPreHEBCKOW TMOpBL. XapakTep KOMIIO3MLIMOHHOIO IIei3axa, €ro
MATKHE U B TO JK€ BpeMs KIACCUUYECKH CTPOTHUE JIMHUM, MHHOpHAas
MY3BIKQJIBHOCTh  KOTOPBIX TOJYEPKHYTa COCTOSIHUEM  HACTYMAIOUIUX
MIPO3payHbIX CYMEpPEK, «roOejeHHas» WIH  OOpHUCOBO-MycaTOBCKast
CIEP’)KAaHHOCTh KOJIOpUTA - BCE ATO HEHABSI3YMBO aCCOLUUPYETCS C PYCCKOM
KUBOIIMCHOM M JMUTEPATypHOHM  KYJIBTYpO B €€  M3BICKaHHO
apUCTOKPaTHYECKOM BapHaHTE KaK HEUTO, YILIE/IIee HaBCeT/a.

B kaprune «/leBymkn y 3epkana», 1982, coBpeMeHHbIE JI€BYLIKU
n300pakeHbl TOXXKE B POMAHTUYECKOM OpEojie TaMHCTBEHHOCTH. B
MOJIyMpaKe KOMHAThl M HETOIBIKHO CHJAT JIBE JEBYIIKH, OgHAa B (ac,
npyras B npo¢uis. IIpoctpancTBo, koTopoe Becerna y byropuna obnagaer
CaMOCTOSITEJIbHBIM OBITHEM, CBA3aHHBIM OJIHAKO C JKHUBYILMMHU B HEM
JIObMH MHa3MaMH COINEpPEKMBAHMsI, HANMCAHO HaMEKaMH Ha pEaJllu,
JIOCTaTOYHBIMU, YTOOBI TPOOYIUTH (DaHTA3WUI0 M TMPO30PIUBOE BHJICHHUE
sputens. Iloutm xKBaapaTHbIM ¢opmar TOJNOTHA, CyMepeyHas cpena,
CTaTyapHOCTb (PUI'yp B COUYETAaHMHU C OTOJECKaMH CBETA U3 HEBUIUMOIO
HCTOYHUKA Ha 3€pKajie, IBETax U JIMLAX U C CaMOIICHHON JKMBOIMCHOW U
IIBETOBOM TrapMOHMEH CO3JAal0T BHYTPEHHIOIO HANpsSIKEHHYIO JKU3Hb,
MOJIHYIO0 HEBBICKA3aHHOW TallHBI.

B kakoii-To cTeneHHM O0O0OOMIAIOIMIMM THOJOTHOM, TA€ COEIUHHUINCH
pomaHTHYeCcKuEe ycTpemiieHuss byropuHa, sBnsercss kaptuHa «L{piraHkny,
1997 r.

B «Iloprpere neBymkn», 1997 r., mpiranckas TeMa, BecbMa JajieKas OT
peaIbHOCTH, Kak, BIIPOYEM, M BCE JAE€BMUYbM 0Opa3bl byropuHa, pemraercs
yepe3 JKMBONMCHBIE AacCOLMAlMM M  TPAJUIMOHHYIO JJIs PYCCKOH

Somehow the painting "Gipsy Women", 1997 is a generalized canvas, where
Butorin's aspirations were linked.

In the "Girl's portrait", 1997, the gipsy theme that is rather far from reality as
all girl's images of Butorin are solved through picturesque associations and
Romanticism of the gipsy theme in Russian classical literature was
interpreted as an issue of social freedom and spiritual emancipation in
conditions of Russian reality. "Girl's Portrait" by picturesque beauty reminds
Vrubel's canvases, who contributed this theme and Romanticism in general.
As for the "Gipsy Women", this big format canvas contained every Russian's
man dream about free expression of "uncontrollable "ego", squeezed by ev-
eryday condition of decent existence and the ability of thinking figuratively
and feeling at last the power of his landscape skills.

During his creative trips in Central Asia, Kazakhstan and mainly in
Kyrgyzstan Butorin drew everything that impressed him greatly.

Butorin fully and variously showed Kyrghyzstan, where he spent all his life,
knowing it and feeling it as a native land. All realistic spirit of his landscapes
is connected with the Kyrghyz themes. He keeps being surprised by the
beauty of the Kyrgyz nature. He shows life of ordinary Kyrghyz people with
sympathy and understanding, considering them as a "saint truth" full of
spiritual clearness, considering as nature, everything that can be made
esthetically by means without telling lies.

In Kazakhstan he drew nature, in Uzbekistan - people.

If his passion to describe real life is satisfied in Kyrgyzstan and Kazakhstan,
then Uzbekistan pleases him by romanticism.



KJIACCUYECKOU JINTEPAaTypbl POMAHTU3ALMIO LBITAHIIWHBI, KOTOpas B yCIIO-
BUSIX POCCUHCKOM JIEHCTBUTENBHOCTH BOCIPUHHUMAJIACh Kak Tema
COLIMANIBHOW CcBOOOABI M JOyXOBHOM packpemnomeHHocTH. «Iloptper
JIEBYLIKN» 110 CBOEH >KMBOIMCHOM KpacoTe HallOMUHAET nosioTHa Bpyoens,
TaKXe OTJABIIETO JaHb U 3TOW TEME U POMAaHTU3MY BOOOIIIE.

UYro kacaetcst kKapTuHbl «L{pIraHKW», TO 3TO AOBOJILHO KpYIHOMAacIITaOHOE
st ByropuHa TOJOTHO COEAMHWIIO B cebe M MeuTy KaKJIOro PYCCKOTO
YeJIoBeKa O CBOOOIHOM TPOSIBIICHUH CBOETO «HEOOY3TaHHOTO s1», 3a)KaTOTO
MOBCEJHEBHOM YCIOBHOCTBIO MPHJIMYHOTO CYIIECTBOBAHUS, U CIIOCOOHOCTD
00pa3HO MBICIUTH M YyBCTBOBATh, U, HAKOHEII, CHIIy CBOETO >KUBOIHUCHOTO
MacTepCTBa.

Bo Bpems TBopueckux noesnok no Cpeaneit Asum, Kazaxcrany u, riiaBHbIM
o0pa3om, o Kuprusuu, byropun 3anedatiieBan B )KMBOIIHCH U PUCYHKE TO,
YTO IPOU3BOIUIIO HA HETO CUJIBHOE BIICYATIICHHE.

HauGonee mosHO u pazHOOOpa3HO ByTopwH OTpaswi B CBOEM TBOPUYECTBE
Kuprusuto, rae oH JKMBET IOYTH BCHO JKH3Hb, 3HAET M YYBCTBYET Kak
poavHy. Bes peanuctuyeckas cTpysl €ro KMBOIIMCH CBSI3aHA C KUPTU3CKOMU
TeMaTukoi. OH He yCTaeT yAMBIATHCA KPACOTOM KUPTU3CKOM NPHUPOJBI, C
OOJIBIIION CHMITaTHEeH M MOHMMAaHUEM OTPAKaeT KU3Hb MPOCTHIX KUPTU30B,
CUMTasi UX TAKOM K€ MCIOJHEHHOM IyXOBHOM YHMCTOTHI CBSITOW HCTHHOM,
KaK U IIPUPOLY, TO €CTh TO, YTO MOKHO ICTETU3UPOBATH XyJI0KECTBEHHBIMU
CPEICTBAMHM, HE KPUBS TyLIOMN.

B Kazaxcrane OH 3amevariieBaJl TJIaBHBIM 00pa3oM TpUpoOdy, a B
V30ekucrane - Jozei.

N eciim Kuprususa n Kazaxcran yoBIE€TBOPSIIOT €r0 CTPACTh K IPABIUBOMY
OTPaXEHUIO JKU3HM, TO Y30EKHUCTaH TEIIUT €r0 POMAHTU3M.

B camapkaHICKOM LIMKIIE €0 PUCYHKOB (KapaHJall, TyIb, MOKPBII COycC)
SHEPrUYHBIMU JINHUSAMU NIEpeJaHbl HE TOJIBKO KUBbIE OOJUKH KOHKPETHBIX
MO ¢ WX WHAUBUAYAIBHBIMM Y€pTaMU, HO H OCJICIUTENbHOCTb
COJIHEYUHOI'O CBETa, W 3HOMHAs HENOABMKHOCTH BO3ayxa. Bce pucyHku
KaKyTCS HE3aKOHYEHHBIMH M3-32 KOMIIO3MLMOHHOW (PparMeHTapHOCTH U
JJAKOHUYHOCTH MOJCIMPYIOIIMX CPEACTB, HO CHJAa BIIEYATIEHUS OT
3a()UKCHPOBAHHOTO MOMEHTA >KM3HU JIIOJeH TOJ| COJIHIEM TaKoBa, YTO
HU4YEro OoJIbIIe B 3apUCOBKaX M HEe TpeOyeTcs. DTH 3apUCOBKU CBUICTEIb-
CTBYIOT 00 OCTpOTE BUICHUS XYA0KHUKA U XapaKTepe ero BbIoopa MOTHBOB.
Ilo3)xe camMapkaHJICKHE BIIEYATICHUS CUHTE3UPOBAIINCH U BBUIMIIMCH B
KapTUHY «MyCyJIbBMaHKn».

In Samarkand a series of his paintings (pen, Indian ink, wet sauce) alive
concrete people with their individual features are reproduced together with
blinding sun light, and the heated immobility of air.

All paintings seem to be unfinished through compositional fragmentariness
and pithiness of modeling means, but the force of impression from fixed
people's life moment is like that. Nothing more in sketches is required. These
sketches prove the sharp vision of the artist and his choice of motifs. Later
Samarkand impressions were synthesized in the painting "Moslem Women".
Two women sculpturally draped with fabric are coming down the stairs
through arch aperture. Even real observations of Samarkand, like the old
district of Osh, make in the plot. The level of plastic generalization looks as if
the whole is interpreted in fine retrospection as an image of Central Asia,
invariable from the Middle Ages or from ancient times.

Romantically accepted exotic character as well as realistic nature sketches is
the glance of aesthete, who chooses freely for his works only themes close to
his spirit, preferring secrets to simple solutions.

All paintings and drawings of Butorin: landscapes, portraits, thematic
paintings are drawn on the basis of observations, and differ by imagination,
aristocracy, taste, selection of the theme and manner of interpretation. There
is no contradiction with the realistic orientation of the artist. The theme of "an
ordinary man" connected with the theme of nature as themes of childhood,



JIBe JKEHIIMHBI, CKYIBITYPHO 3apaldpOBaHHbIC B TKAHHU, CIYCKAIOTCS IO
JIECTHUIIE CKBO3b apOUYHBIA MpoeM. M XOTS B OCHOBE CIOXKETa JeKaT
peanbHbIe HAOMIOICHHUS HE TOJIbKO B CaMapKaHJie, HO U B CTapbIX KBapTaJlax
Omra, 371ech YpPOBEHb IIIACTUYECKOTO OOOOIICHHS TaKOB, YTO B IIEJIOM
BOCIIPHHMMAETCSI BO BPEMEHHOM peTpocreKnnu, kak oopa3 Cpenneit Azun,
HEU3MEHHBIN CO CPETHEBEKOBBS WM JIaXe C TiTy0odaidiiield TpeBHOCTH.

PomaHTHYeCKH BOCHpPUHSTAsE DK30THKA KaK M PEATMCTHYECKHE HATypHBIE
3apHCOBKAa - 3TO B3IJISII JCTETa, CBOOOJHO BBIOMPAIOUIETO JUISI CBOETO

and romantic dreams carry the clearness and sincerity of humanity apparent
nowadays during "cool" anti-bourgeoisie monopoly of the society.

The themes of people, nature, dreams and spiritual culture as well as the
honesty of the artist who doesn't accept that everything is impossible to be
made aesthetic, sounds unexpectedly with force of divine opposition to the
evil nympholepsy.

O. Popova

Translated by A. Aitbaeva



TBOPUYECTBA TOJBKO TEMBI, OJNM3KHE CBOEH Ayllle, W MPEANOYUTAOLIETO
TalHbI UX OJJTHO3HAYHBIM Pa3raJKam.

Bce xaptunbsl u pucyHku byropuHa, Oynp TO meil3axu, HNOPTPETHI,
TEMaTU4YECKHE KapTHHBI, HalMCAHHBIE IO JKUBBIM HAOJMIOJEHHUSIM U IO
BOOOpaXEHUIO, OTJIMYAEeT apUCTOKpPaTH3M BKyca M B BBIOOpE TEM M B
XapaKTepe MX TPaKTOBOK. M 31eCh HET IMPOTUBOPEUHs C PEaTUCTUYECKON
OpPHUEHTALMEN XYIOKHUKA. TeMa «IIpOCTOro 4eIOBEKA», CBI3aHHASI C TEMOM
IIPUPOJbI, KaK U TEMBI JETCTBA U POMAHTHUYECKON Me4Thbl, HECYT B cele
YUCTOTY U UCKPEHHOCTh T'YMaHH3Ma, 0COOCHHO OTYETIMBO MPOSIBUBLIYIOCS
B HalllM JTHU «KPYTOTr0» 00ypKya3uBaHUs OOIECTBA.

Tembl Hapoaa, IpUPOABI, MEYTHI M JYXOBHOW WHTEJUIMTEHTHOCTH, KaK M
YECTHOCTh XYJOXKHUKA, HE NPUEMIIONIETO0 TO, YTO HEBO3MOKHO
ACTETU3UPOBATh, HEOXKHUJAHHO 3a3BYy4aJld C CHJIOM OOYKECTBEHHOIO
IIPOTUBOCTOSIHUSL IbSIBOJIbCKUM HABAYKICHUSIM.

O. Ilomnosa.
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1954, kapToH, macno, 20x30 cm

«3UMHUI 3TIOA»




«Anynka» "Alupka"
1963, kapToH, Macno, 50x55 cMm 1963, oil on cardboard, 50x55 cm



«B KpbiMy» "In Crimea"
1997, kapToH, Macno, 50x60 cMm 1997, oil on cardboard, 50x60 cm



«HabepexHas AnTbl» "Embankment of Yalta"
1962, kapToH, Macno, 51x61 cMm 1962, oil on cardboard, 51x61 cm
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«SAXT-KkNY6. PUHCKUIA 3annB>» "Yacht-club. Finland Bay"
1962, kapToH, Macno, 50x73 cMm 1962,0il on cardboard, 50x73 cm



«Cap 3umomn» "The winter garden"
1985, xoncTt, Macno, 100x100 cm 1985, oil on canvas, 100x100 cm




«KpbIMCKUIA Nen3ax» "Crimean landscape"
1965, xoncTt, Macno, 100x100 cm 1963, oil on canvas, 100x100 cm



«[laHbKa B MackapagHOM KOCTIOMe» "Dan'ka in masquerade costume"
1986, xoncTt, Macno, 81x69 cm 1986, oil on canvas, 81x69 cm



«amneT» "Hamlet"
1987, xoncTt, macno, 139,5x114,2 cm 1987, oil on canvas, 1395x1142 cm



«[leByLWIKN y 3epKkana» "The girls at the mirror"
1982, xoncTt, macno, 104x99,5 cm 1982, oil on canvas, 104x995 cm



«[leBouyKa C KyKion» "The girl with the doll"
1998, xoncTt, Macno, 81x75,5 cm 1998, oil on canvas, 81x755 cm



«[leByLUKa B YEPHOM LLNSINe» "The girl in a black hat"
1997, kapToH, Macno, 40x50 cMm 1991, oil on cardboard, 40x50 cm



«[lopTpeT AeBYLUKN» "The portrait of the girl"
1998, xoncTt, Macno, 60x50 cm 1998, oil on canvas, 60x50 cm



«JlyHHas gopora» "Moonlight road"
1983 xoncT, macno, 60x60 cm 1983, oil on canvas, 60x60




«[OpHbIN Nenzax» "Mountainous landscape"
1995, kapToH, Macno, 50x70 cMm 1995, oil on cardboard, 50xJ0 cm



«[leByLwiKa B wnsne» "The girl in a hat"
1990, xoncT, macno, 90x80 cm 1990, oil on canvas, 90x80 cm



«[leBouyka B ronybom» "The girl in blue"
1997, xonct, macno, 70x60 cm 1997, oil on canvas, 70x60 cm



«Manb4umK C KNeTKom» "The boy with the cage"
1977, xonct, macno, 97,7x76,8 cm 1977; oil on canvas, 97-7x76.8 cm



«[lopTpeT AeBOYKN» "The portrait of the girl"
1985, xoncTt, Macno, 120x100 cm 1985, 0il on canvas, 120x100 cm



«YabaH» "Shepherd"
1988, xoncTt, Macno, 70x60 cm 1988, oil on canvas, 70x60 cm



«Y Kowapbl» "At the stable"
199 7, xonct, macno, 50x65 cm 1997, oil on canvas, 50x65 cm




«CapaMl ¢ Ko30M» "The shed and a goat"
1997, kapToH, Macno, 50x55 cm 1991, oil on cardboard, 50x55 cm




«ConHeyHble 6anKun» "Sunny patches of light"
1998, xoncTt, Macno, 100x100 cm 1998, oil on canvas, 100x100 cm




<<Bel-|ep>> "Evening"
1984, xonct, macno, 97,8x109,2 cm 1984, oil on canvas, 97-8x1092 cm




«ComnHeYHbI ABOP» "Sunny yard"
1995, xoncT, Macno, 88,5x98,6 cm 1995, oil on canvas, 885x98.6 cm




«TaHel UbIraHCKKX AeTen» "Dancing Gipsy children"
1981, xoncTt, macno, 80x90 cm 1981, oil on canvas, 80x90 cm




«Kpuk cazaHa» "Pheasant screaming"
1997, xoncTt, macno, 50x65 cm 1991, oil on canvas, 50x65 cm




«Houb» "Night"
1987, xoncTt, macno, 118x148,5 cm 1987, oil on canvas, 118x1485 cm




«CHoOBa Yy poaHOro o4ara» "Again at the home fireside"
1985, xoncTt, Macno, 141x166 cm 1985, oil on canvas, 141x166 cm




«[lecHs cBepuKoB» "The song of the crickets"
1989, xoncTt, macno, 139x159,5 cm 1989, oil on canvas, 139x1595 cm




«[1Ba Bepbnioga» "Two camels"
1989, xoncTt, Macno, 119x149 cm 1989, oil on canvas, 119x149 cm




«babyuika ¢ BHy4YKkON» "Grandmother and her granddaughter"
1997, xoncTt, Mmacno, 66,5x80 cMm 1991, oil on canvas, 66.5x80 cm




«CenbCKui ABOPUK» "Village yard"
1997, xoncT, macno, 70,5x79,5 cm 1997, oil on canvas, 705x795 cm
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«B CamapkaHae» "In Samarkand"
1998, xoncTt, Macno, 70x80 cm 1998, oil on canvas, 70x80 cm




«MycynbMaHKn» "Muslim women"
1990, xoncT, Macno, 79,5x70 cm 1990, oil on canvas, 795x70 cm



«TaHeu» "The Dance"
1987, xoncTt, Macno, 120x120 cm 1987, oil canvas, 120x120 cm



«LlbIraHkmn» "Gipsy women"
1998, xoncTt, Macno, 115x135 cm 1998, oil on canvas, 115x135 cm




«HoyHon bykeT» "Night flowers"
1995, xoncTt, Macno, 70x80 cm 1995, oil on canvas, 70x80 cm




«L|BeTbl B KyBLUMHE» "Flowers in the Jug"
1990, xoncT, Macno, 79x50 cm 1990, oil on canvas, 79x50 cm



«CTapbli napk» "The old park"
1997, xoncTt, Macno, 70x80 cm 1997, oil on canvas, 70x80 cm




«OceHHsa 9610HS» "Autumnal apple tree"
1997, kapToH, Macno, 50x55 cMm 1991, oil on cardboard, 50x55 cm




«Jlowaakm» "Little horses"
1997, xoncTt, macno, 30x40 cm 1997, oil on canvas, 30x40 cm




«[Mocne poxas» "After the rain"
1980, xoncTt, macno, 65x80 cMm 1980, oil on canvas, 65x80 cm




«PackaneHHble ckanbl» "Scorching Rocks"
1985, xoncTt, Macno, 90x100 cm 1985, oil on canvas, 90x100 cm



«lopbl B Kok-MoWHoke» "Mountains in Kok-Moinok"
1998, xoncTt, Macno, 60x72 cm 1998, oil on canvas, 60x72 cm




«Mopocawmmn aoxap» "Drizzling rain"
1988, xoncTt, Macno, 120x107 cm 1988, oil on canvas, 120x107 cm




«3apocnu obnennxm» "Brushwood of sea-buckthorn"
1991, xoncT, Macno, 91,5x112 cm 1991, oil on canvas, 91-5x112 cm




«YepHble ropbi» "Black mountains"
1995, kapToH, Macno, 55x71 cMm 1995, 0il on cardboard, 55x71 cm




«JlyHHas Houb» "Moonlight night"
1998, xoncTt, Macno, 50x70 cm 1998, oil canvas, 50x70 cm




«lMonaeHb» "Midday"
1996, xoncTt, macno, 50x65 cm 1996, oil canvas, 50x65 cm




«Mensax ¢ 06pbIBOM» "Landscape with the precipice"
1996, xoncTt, Macno, 555x70 cm 1996, oil on canvas, 555x70 cm




«Jlexalas koposa» "Lying cow"
1998, xoncTt, Macno, 60x72 cm 1998, oil on canvas, 60x72 cm




«OCeHHMIN nensax» "Autumnal Landscape"
1996, xoncTt, macno, 50x60 cMm 1996, oil on canvas, 50x60 cm




«Kowwapa B ropax» "Sheep-fold in the mountains"
1997, xonct, macno, 5 Ox 60 cm 1997, oil on canvas, 50x 60 cm




«[IMHUCTbIE XONMbI» "Clayey knolls"
1997, xoncTt, macno, 60x70 cMm 1997, oil on canvas, 60x70 cm




«3aKaT B ropax» "Sunset in the mountains"
1996, xoncT, macno, 55x66 cm 1996, oil on canvas, 55x66 cm




«Kok-MonHoK. YTpo» "Kok-Moinok. Morning"
1998, xoncTt, Macno, 60x72 cm 1998, 0il on canvas, 60x12 cm




«YepHble ropbl» "Black mountains"
1996, xoncTt, macno, 60x80 cm 1996, oil on canvas, 60x80 cm




«[lopora B ropax» "The road in the mountains"
1995, xoncTt, Macno, 50x70 cm 1995, oil on canvas, 50x70 cm




«KyCTbl 1 nyxa» "Bushes and a puddle"
1998, xoncTt, Macno, 60x70 cm 1998, oil on canvas, 60x10 cm




«CseTnas HoYb» "Moonlight night"
1997, xoncTt, macno, 45x60 cMm 1997, oil on canvas, 45x60 cm




«Mpya» "The pond"
1997, xoncTt, Macno, 100x110 cm 1997, oil on canvas, 100x110 cm




«OceHb B Kaparavax» 'Autumn in the Black Forest"
1997, xoncTt, macno, 70x85 cm 1997, oil on canvas, 70x85 cm




«PoMaHTHuYeckmin nemnsax» "Romantic landscape"
1985, xoncTt, Macno, 110x130 cm 1985, oil on canvas, 110x130 cm




«CaepkatoLme ckasbl» "Sparkling rocks"
1989, xoncT, macno, 89,7x99,5 cm 1989, oil on canvas, 897x995 cm




«Hwn30BbA pekun Yy» "The Lower Chu-river"
1985, xoncTt, Macno, 100x120 cm 1985, oil on canvas, 100x120 cm




«Cknpabl» "Stacks"
1990,xonct,Macno, 77x107 cm 1990, oil on canvas, 77x107 cm




«B anvne» "In a village"
1997, xoncTt, macno, 50x65 cm 1997, oil on canvas, 50x65 cm




«lopbl» "Mountains"
1997, kapToH, Macno, 50x70 cMm 1997, oil on cardboard, 50x70 cm




«Kowapsl B cTenn» "The stables in the steppe"
1996, xoncTt, Macno, 54x80 cm 1996, oil on canvas, 54x80 cm




«XKapa» "Heat"
1997, xoncTt, macno, 60x60 cMm 1991, oil on canvas, 60x60 cm




